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Good Evening Everyone, 
Thank you so much for coming and joining us to celebrate my husband Raphael's 
full and extraordinary life. I am sure he is here with us tonight and happy to see all 
of you. 
I love April. It is the month Raphael was born. Here in Boston, the winters are long. 
But, after that, the sun becomes brighter and lots of pretty flowers say hello and 
smile for us. I have always thought of April as the time for a fresh start- with the 
beginning of cherry blossoms and the new school year in Japan- until today. Every 
'year at this time of year, Raphael would call out to me and say, "Yuko, let's go to see 
the beautiful magnolias!" I loved and will miss that. 
It all came too fast for me. I wasn't expecting the beginning of the end to start on 
December 25, 2010. We were about to leave for dinner at our friend's home when 
Raphael fell in our apartment lobby. He had broken his hip and 42 hours later he 
passed away. In the hospital his mind was very sharp; we talked continuously. In 
fact he was correcting my English as usual! Moreover, just a few hours before his 
• ~eparture, he showed me that even with his right arm connected to lots of IVs, 
he was able to bow. It was as if he was playing the last piece for me. What a true 
musician Raphael was! He passed away with great dignity. I am so proud of him! 
Let me thank the thoughtful people who sent me very touching letters. Please 
forgive me that I didn't reply. I just couldn't pick up a pen because it reminded me 
that Raphael was gone. I still can't absorb that fact. It helps me to think that he is 
just taking a nap. But I can see that he left me with not only beautiful memories but 
also so many wonderful people who have supported me during this very difficult 
time. For this I feel extremely fortunate. 
Raphael enjoyed teaching at Boston University very much. The Hillyer Family would 
like to thank Boston University and The Howard Gotlieb Archival Research Center 
for their great friendship with him for many years. We would like to send our very 
special thanks to BU College of Fine Arts Dean, Benjamin Juarez, and Director of the 
School of Music, Robert Dodson, as well our dear friend, Professor Peter Zazofsky for 
making this memorable event happen for Raphael. Of course, thank you to all of our 
wonderful guest artists! 
3 

, "To my dearest Raphael, 
Everybody knows that you were a very strict teacher. You were very honest, and 
when it came to music you might have been too honest. What I really respected 
about you was that you were more strict with yourself than anyone. No matter 
how tired you were, every day, your entire life, you never forgot to open your viola 
case and practice your scales. What an impressive role model you were! You were 
no ordinary person- everything you did you worked so hard at, with passion and 
dedication- this all -your personality- so often brought tears to my eyes. 
I miss you every day, every moment and every second. I have learned so many 
remarkable things from you . I will never forget that. Being with you I felt that I 
became a better person. I know that you tried so hard to stick around in this world 
for me and you did an amazing job. Thank you . 
I love you so much and I miss you terribly but you will be part of my soul forever. 
Yuko Hillyer 
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Tuesday, April 26, 2011 - 7pm 
Tsai Performance Center 
Remarks by Robert K. Dodson, Director, School of Music 
Felix Mendelssohn 
(1809-1847) 
Octet in E-Fiat Major, op. 20 
Allegro moderato macon fuoco 
Muir String Quartet: 
Peter Zazofsky and Lucia Lin, violin 
Steven Ansell , viola 
Michael Reynolds, cello 
with Bayla Keyes, violin 
Michelle LaCourse, viola 
Marc Johnson, cello 
Guest Artist Lucy Chapman, violin 
Remarks by Nitra Hillyer: Introduction of Yuki Beppu 
Jules Massenet 
(1842-1912) 
Remarks by Earl Carlyss 
Wolfgang Amadeus Mozart 
(1756-1791) 
Henry Purcell 
(1659-1695) 
"Meditation" from the opera Thai's 
Yuki Beppu, violin 
Shizue Sano, piano 
Quintet for Clarinet and Strings, K. 581 
Larghetto 
Muir String Quartet 
with Guest Artist Steven Lipsitt, clarinet 
"Thy Hand, Belinda .. .When I am 
Laid In Earth" from Dido and Aeneas 
Yuko Kaneda Hillyer, soprano 
Shizue Sano, piano 
Frederic Chopin 
(1810-1849) 
arr. N. Milstein 
Nocturne in (-Sharp Minor 
Yuri Mazurkevich, violin 
Shizue Sano, piano 
Remarks by Peter Zazofsky: Introduction of Raphael's Last Chamber Group 
Franz Schubert 
(1797-1828) 
String Quintet in C Major, D. 956, 
op. posth. 163 
Finale 
Sodam Kim and Chen Ti Lin, violin 
Hye-Min Choi, viola 
Robert Mayes, cello 
Brian Howard, cello 
Remarks by Benjamin Juarez, Dean, College of Fine Arts 
Ludwig van Beethoven 
(1770-1827) 
Video of Raphael Hillyer 
Quartet, op. 130 
Cavatina 
Muir String Quartet 
Featuring an excerpt of Beethoven's String Quartet No. 11 in F Minor ("Serioso"), 
op. 95, with members of Muir String Quartet. From 95th Birthday Celebration at 
Faneuil Hall, Apri/12, 2009. 
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Raphael Hillyer 
April10, 1914 - December 27, 2010 
Raphael Hillyer, who came into this 
world as Raphael Heller Silverman1 and 
the oldest of three children, was born in 
Ithaca, New York on April10, 1914. He, 
along with his younger sisters Michelle 
and Freddie, grew up in a musical family. 
His mother, Sonia Paeff, was a very fine 
pianist who graduated from the New 
England Conservatory of Music and 
taught piano her entire life. His father, 
Louis Lazare Silverman, a graduate of 
Harvard, and a distinguished professor of 
mathematics at Dartmouth College and 
Tel Aviv University, was an amateur violist 
and passionate music lover. 
At the age of seven, Raphael started violin 
lessons with Leslie Dewing, a pupil of 
Leopold Auer. Two years later, in 1923, 
his parents made the decision "to pursue 
their dream of spending fifteen months 
far away from our small college town, to 
visit Berlin, Germany where mathematics 
and music flourished .2 At that time, Berlin 
was home to first class orchestras, operas, 
conductors, great instrumentalists and 
teachers. A prominent mathematician 
Isaiah Schur, whom my father wished 
to work with, and a well-known piano 
teacher Leonid Kreutzer, whom my 
mother could study piano with, both 
lived there. When we arri ved, my parents 
discovered an esteemed violin teacher 
for me named Alexander Fiedemann, 
a Russian from Odessa, well known as 
the first teacher of Misha Elmann. By ~ 
chance, most importantly, my father met 
two young Russian mathematicians in 
Berlin who begged him earnestly to visit 
Russia and try to bring the mathematics 
community up to date in its connections 
with American mathematicians that had 
been lost during the recent Revolution. 
Because there were no diplomatic 
relations between the U.S. and Soviet 
Russia at that time, our Berlin friends 
warned us not to go. But my parents, both 
brave and adventurous, said emphatically, 
'Let's go!' Mathematics and music proved 
to be an ideal entree. So we just boarded a 
train and that's how we found our way to 
Leningrad. 
"Shortly after arriving there, one day while 
visiting the [St. Petersburg] Conservatory, 
we were introduced to Sergei Korguev, one 
of the leading violin teachers there, who 
accepted me as a pupil. Professor Korguev 
'When Raphael's great grandparents, Joseph and Riva Heller, came to the U.S. from Lithua nia in 1893, an 
immigration agent changed their name from Heller to Si lverman cit ing, "hell is a bad word in Engli sh" as the 
reason. Raphael anglicized his middle name and took t hat as his last name when he became an adult. 
' All quotes throughout this biography are taken from Raphael's talk in Russian to the audience of Russia's St. ~ 
Petersburg Conservatory students when he returned by invitation in 2005, unless otherwise specified. 
31t is also on this trip that at aged ten, Raphael became friends with 18-year-old Dmitri Shostakovich, with whom 
he studied ear train ing. 
4 He immigrated to the U.S. to take posts at Dartmouth College and the Institute of Musical Art in New York City. 
5Korgueff also supervised Raphael's training in chamber music, forming an amateur quartet with Raphael 's father 
and other faculty, traversing all of Haydn's string quartets over several years. 
,, 
had been the violist in Leopold Aueras 
String Quartet of the Imperial Russian 
Musical Society since 1896.3 When 
Korguev came to the United States to 
teach in 19274, I continued my studies with 
him.5 I owe him more than I can say for all 
he gave me as a teacher, for introducing 
me to string quartet playing and for 
recommending me for further study at the 
Curtis Institute of Music in Philadelphia." 
In 1930, when Raphael entered Curtis at 
the age of 16, the school was led by pianist 
Joseph Hofmann; other violin faculty 
included Efrem Zimbalist and Leopold 
uer; and student colleagues included 
skar Shumsky, Shura Cherkassky, Samuel 
Barber, Gian Carlo Menotti and Nino Rota. 
Raphael studied with Edwin Bachmann 
in Philadelphia and Budapest, Hungary, 
making his concerto debut with orchestra 
in Budapest in 1932. He also studied 
solfege with Renee Longy Miquelle. 
The same year as his orchestral debut, 
Raphael entered Dartmouth College, 
concentrating in mathematics wh ile 
pursuing violin studies privately in New 
York City with Mischa Mischakoff, then 
concertmaster of the NBC Orchestra 
under Toscanini . Graduating from 
Dartmouth College Phi Beta Kappa in 
1936, Raphael entered Harvard as a 
graduate student, studying with Professor 
Walter Piston and Hugo Leichtentr.itt, 
earning an MA degree in 1938. While at 
Harvard, he frequently played recitals with 
college friend Leonard Bernstein who was 
four years his junior, premiering some of 
Bernstein's compositions, including a violin 
and piano sonata written and dedicated to 
phael in 1939. 
Raphael's first teaching position after 
graduating from Harvard was at the 
Longy School of Music in Cambridge, 
Massachusetts, where he was appointed 
violin teacher and played recitals with 
harpsichordist Erwin Bodky and chamber 
music with Nadia Boulanger. He attended 
the very first two seasons of Tanglewood 
as a student, performing there with his 
then roommate Leonard Bernstein. At 
the same time he studied chamber music 
with Eugene Lehner, the great Hungarian 
musician and former pupil of Kodaly in 
Budapest, who had been the violist of a 
legendary Kolisch Quartet of Vienna, as 
well as a friend of Bela Bartok, Arnold 
Schoenberg and Alban Berg. Raphael 
studied there with Gregor Piatigorsky and 
Richard Burgin as well. He then relocated 
to New York City, playing in the Rockefeller 
Center Orchestra and afterwards the New 
Opera Company under conductors Fritz 
Busch and Antal Dorati . In 1942, Raphael 
returned to Boston to join the Boston 
Symphony Orchestra and the Stradivarius 
String Quartet as second violinist.6 
The following year, Raphael met Gerda 
Sgalitzer, a young physician from Vienna 
who had escaped from the Nazis and 
immigrated to the U.S. in 1940 after an 
18-month stay in England . At the time of 
their meeting, she was recuperating in 
the home of mutual friends - Fritzi and 
Eddie Goldman, a pianist from Longy-
from tuberculosis after nearly a year in a 
sanatorium at Saranac Lake in New York . 
Raphael quickly found himself completely 
enthralled with her, and at the urging of 
the Gold mans -she was about to leave 
Boston to return to her position at New 
York Hospital for Women and Children-
proposed marriage to her. They were wed 
October 6, 1943, only a few weeks after 
of their first meeting. Two years later, their 
first child, Nitra, was born. By 1950, both 
Linda and then Jonathan had joined the 
family. 
6Wolf Wolf insohn was 1st violinist, Eugene Lehner, violist and Ivan D'Archambault, ce llist. 
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In 1946, Eugene Lehner introduced him to 
violinists Robert Mann and Robert Koff, 
and cellist Arthur Winograd, who were 
looking for a violist to help them complete 
a new string quartet being organized by 
William Schuman, a young composer and 
new President of the Juilliard School of 
Music. Mann, Koff, and Winograd t ried 
to persuade Mr. Lehner to be their violist, 
but he declined to accept the invitation. 
Instead, however, he recommended 
Raphael in his place, evidently thinking 
that Raphael could easily learn to play 
the viola and would fit well musically. 
With Lehner's strong support. Raphael 
borrowed a viola, learned the viola part of 
Beethoven 's Quartet Op. 131 in (-Sharp 
Minor, and after the audition, was chosen 
to be the violist of the new quartet. Eugene 
Lehner predicted confidently, "This will be 
a great quartet." 
Schuman intended that the quartet would 
tour and carry the Juilliard name around 
the world . He also had ideas about its 
repertory: Contemporary music would 
figure prominently, and the ensemble was 
to play it with the enthusiasm and polish 
that listeners expected in classic scores; 
standard repertory works were to be 
performed with the freshness and sense 
of discovery that devoted new-music 
players brought to modern works . In short, 
Schuman's vision of the string quartet was 
clear- they would play new music with 
the devotion of the classics and play the 
classics with the excitement of new music. 
Needless to say, the prospect of joining 
Mann, Koff and Winograd to embark on 
this exciting new endeavor was extremely 
tempting to Raphael. 
Raphael, however, had a lot to lose. He 
was a 32-year-old violinist with a solid 
job in his fourth year as a member of the 
Boston Symphony Orchestra under Serge 
Koussevitzky. Colleagues at the Boston 
Symphony counseled him against leaving, 
telling him that it was folly to give up a 
position with one of the world 's great 
orchestras to form a quartet. Additionally, 
Gerda had a fine and rewarding job in 
radiology at a Boston hospital with high 
hopes for her future career in medicine; 
joining the quartet meant she would 
have to leave her position and move to 
New York. Yet the idea and the idealism 
of building a new string quartet were 
compelling enough that, with Gerda's 
strong support, he said "yes." Fortunately 
for Raphael , who didn't have a viola, a 
businessman and chamber music lover 
loaned him a fine Italian viola. Although 
Maestro Koussevitzky was reluctant to le' 
a member of his beloved orchestra leave 
-symphony members were there for life 
- he soon relented and became a quartet 
supporter. 
The new Juilliard String Quartet 
began their rehearsals in Cambridge, 
Massachusetts while Raphael finished 
the rest of his season with the Boston 
Symphony Orchestra. Eugene Lehner 
became the quartet coach and inspiration, 
and under his tutelage, the quartet 
thrived. Raphael's reverence for him 
never wavered; he was always mindful of 
Lehner's deep influence on his musical life 
and would frequently remark that Lehner 
"was the most remarkable musician we 
had ever known. He brought his rich 
experience and extraordinary musical 
sensitivity and originality to us at every 
coaching session ." 
The Quartet's first public concert in 
Raphael 's old hometown of Hanover, New 
Hampshire and alma mater Dartmouth 
College was followed by a concert at the 
opening of the Juilliard academic year, 
when they had to prove to Schuman that 
they were worthy of being called the 
"Juilliard String Quartet." Soon after that. 
their career took off with the Quartet 's 
debut in New York City's prestigious Town 
Hall.7 The quartet quickly won attention 
for its daring programming; it was, for 
example, the first group to present the si x 
Bartok quartets as a cycle, as it did in 1949. 
Within a decade it had built a significant 
discography of old and new works and 
a reputation as a virtuoso ensemble. By 
1962, it was appointed to be the Quartet In 
Residence at the Library of Congress, one 
of the highest honors a string quartet can 
hope to attain.8 
"Our first tour to Europe came in 1951, 
when the State Department of [the] U.S. 
government asked us to play concerts in 
ermany under their auspices, in special 
ncert halls, in so-called America Hauser 
(America Houses). As our reputation 
grew after our concerts in Germany, 
the Quartet was invited to play in other 
European countries, from Finland to 
Greece, and then on to Turkey and Israel. 
We also made tours to the Far East: Japan, 
Korea, the Philippines, Thailand, Laos, 
V.ietnam, Singapore, Malaysia, Hong Kong 
and Indonesia, and finally, Australia and 
New Zealand. We were invited to play at 
international festivals including Edinburgh, 
Lucerne, Salzburg, Aspen, Gulbenkian, 
Helsinki, Warsaw, Prague and Tel-Aviv 
Festival , among others." Yongku Ahn, the 
great violin teacher and retired Faculty 
member of the Peabody Conservatory, 
recently remarked on the Quartet's 
immense influence on music abroad and 
Raphael's commitment to helping young 
musicians launch their careers. 
Mr. Hillyer and [the] Juilliard Quartet 
visited Korea in the 1960s [and] 
made an enormous contribution to 
Korea's western music development 
as a "wake-up call." Mr. Hillyer was 
not only a wonderful musician, but 
a great human being. He tirelessly 
helped his fellow musicians and I am 
personally greatly indebted . 
In the fall of 1961, the Quartet traveled 
to Russia for a concert tour, "the first 
ensemble of its kind ever to visit the Soviet 
Union, arranged as part of the Soviet 
Union-United States cultural exchange 
program."9 Although the audiences 
received the Quartet with extraordinary 
enthusiasm and rave reviews, the tour 
was cut short abruptly with the sudden 
and tragic death of Gerda who was 
accompanying the quartet. Raphael 
returned home to be with their children. 
In 1967 the Quartet returned to the Soviet 
Union in one of the musical highlights of 
their career. By then, " [w]e had become 
known as champions of new music." 
"The act of playing was for us an act of 
utmost joy. At concerts we just could 
not wait to get out onto the stage and 
bring the music to life. That was what the 
Juilliard String Quartet was all about, that 
was one of our secrets, and it's an attitude 
that can 't be taught. We were just very 
lucky to have that talent, to feel that inner 
excitement at concerts waiting to burst 
out into sound. The rest is in the details 
- expressing a deep reverence for the 
musical ideas and how best to reveal them 
in all their beauty. 
"The daunting challenge to our technique 
we found in Bela Bartok, the perfection we 
found in Mozart, the dramatic utterance 
we found in Schubert, the passion in 
Alban Berg, reaching for the eternal as 
During the early Juilliard Quartet years in New York City, Raphael even had time to also play in the NBC 
Orchestra under Toscanini and played broadcasts as violist for the NBC String Quartet! 
8Radio broadcasts of the quartet performances presented at the Library of Congress have been preserved by the 
library. A project is underway by the DOREMIIabel to issue most of the 1948 to 1969 broadcasts on compact 
disks. The first six of 30 volumes planned are now available. 
' The New York Times, 1961: October 14. 
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in Beethoven -these were the forces 
that drove us, that gave inspiration to 
our playing at its best and made it, we 
hoped, unforgettable. This was a feeling 
we never lost." Speaking to a class of 
Boston University students, Raphael once 
attributed the Julliard Quartet's success to 
its urgency of approach: "We played as if 
our lives depended on it." 
The influence of the Quartet over the years 
changed the chamber music landscape, 
inspiring many younger groups, American 
and foreign. Formerly, the main goal of 
music conservatory students was to 
become a soloist, but while in residence 
at the Juilliard School, the Quartet 
members witnessed the serious interest 
of students shifting from solo to string 
quartet playing. This of course was also 
brought about by the current importance 
of quartet seminars, summer courses, 
and international quartet competition, 
in addition to the idea of creating string 
quartet-in-residence at universities and 
conservatories. 
"Then, sadly, after my twenty-three 
unforgettable years with this truly great 
ensemble, it became time to change my 
musical life and to leave the Juilliard String 
Quartet, to explore new experiences in the 
world of music." 
After leaving the Juilliard String Quartet 
in 1969, Raphael welcomed another 
daughter, Reiko, with his then wife Kazuko 
Tatsumura, and began teaching chamber 
music and viola at American University 
in Washington, D.C.; succeeded by 
Yale School of Music, Yale University; 
and finally Boston University. He 
served as visiting Professor at Harvard 
University and taught widely abroad : at 
the Beijing Central Conservatory; the 
Tohogakuen School of Music in Japan; 
the Conservatorium in Sydney, Australia; 
10Student statements follow at the end of the biography. 
the Conservatoire in Nice, France; the 
Escuela da Musica Reina Sofia in Madrid; 
the Conservatoire de Lyon; and at many 
summer courses such as Banff, Alberta; 
Yale in Norfolk; Tanglewood; Kneisel Hall 
Festival; ProQuartet in Paris; Orlando in 
Holland; Dartington Hall , England; and the 
Aspen Music Festival. 
Raphael's love and devotion to his 
students was boundless, as so many will 
attest.10 In turn, his students, beginning 
with his earliest, continue to feel 
tremendous gratitude and a sense of 
indebtedness toward him. 
He was teacher and guiding light for 
the Tokyo String Quartet. "The musical 
experience etched most deeply in my 
memory, is the creation [in 1969] of the 
Tokyo String Quartet [when] four very 
special young string players from Japan 
realized a dream of their own. Koichiro 
Harada, Yoshiko Nakura, Kazuhide 
lsomura, and Sadao Harada, whom I knew 
at the Juilliard School of Music, told me 
of their secret goal to compete in the 
Munich International Quartet competition 
three months away. We worked out a 
schedule of high-powered study together 
of the extensive repertoire, and with a 
relentless determination plus great talent 
they won First Prize. They went on to 
a big international career and are now 
considered among the world's best. Their 
success was more than enough repayment 
for our joint efforts. And in a very 
special way the members of the Tokyo 
String Quartet are my musical children, 
continuing along the beautiful musical 
journey that we in the Juilliard String 
Quartet began si xty years ago." 
In addition to teaching chamber music, 
Raphael's career included appearances 
in all the major halls in the U.S. including 
Carnegie Hall, and solo tours in the 
Far East, Europe and South America . 
Performances with chamber music 
groups included the Chamber Music 
Society of Lincoln Center, the Alexander, 
Amadeus, Cleveland, Concord, Franciscan, 
Muir, New World, Panocha, Talich and 
Tokyo string quartets and at the Mostly 
Mozart Festi val. He also served on many 
juries of chamber music competitions 
in the U.S. and throughout the rest of 
the world . Raphael served as advisor to 
the U.S. Department of State and held a 
Distinguished Fulbright Professorship in 
Brazil. Besides the many recordings w ith 
e Juilliard Quartet, Raphael recorded 
concertos of Bartok and Hindemith 
for Nonesuch. 
Well-known to many people was 
Raphael 's gift for and love of languages. 
We are sure he would not disagree with 
the statement that the study of languages 
was a serious hobby and one that gave 
him great joy. In 1943, Raphael enrolled at 
Harvard University in an intensive summer 
course in the Chinese language with the 
great linguist Professor Yuen Ren Chao, 
an experience that stayed with him for 
his entire life. Ruth Laredo, who knew him 
well , recalled him carrying dictionaries to 
all of his classes [in Norfolk] so he could 
communicate with the students from all 
around the world . 
In 1999, Raphael met Yu ko Kaneda, who 
became his constant companion and 
staunchest advocate during his last years; 
they married in 2005. Though he had 
given up public performance in recent 
years- with Yuko's encouragement, 
Raphael played in the two concerts 
honoring his 90th and 95th birthdays with 
the Muir String Quartet , the quartet that 
he held in highest esteem- he continued 
to play chamber music privately in 
monthly sessions with a group of friends. 
On December 6, he finished out the Fall 
2010 semester teaching his last chamber 
music class at BU with the Schubert 
Quintet inC Major that is being performed 
by his students this evening. 
Amazingly, Raphael continued his almost 
daily, life-long practice routine- and 
in his final months the Adagio of Bach 's 
Sonata No. 1 -until December 23. He 
died on December 27, 2010. 
Written primarily by Raphael Hillyer 
Editing by Nitro Hillyer 
April26, 2011 
On June 18, 2010, Raphael was recognized with the 
Career Achievement Award at the 38th International Viola Congress 
by the American Viola Society for his contribution to the 
field and inspiration to others. 
On February 12, 2011, the Juilliard String Quartet, 
including Raphael, was honored with the 
Grammy Lifetime Achievement Award 
13 
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Comments of former students 
Imagine the following: it's 1976, and you're the violist in a string quartet Raphael Hillyer is 
coaching at the Yale Summer School. The piece is tricky (Webern: 5 Movements for String 
Quartet opus 5); you are nervous; and because you're afraid of him, you bungle the rhythm. 
He stops you once, and corrects you; a second time, and corrects you; a third time, and 
corrects you. His forehead is wrinkled with disbelief and his voice edgy with impatience. 
You nod, you swallow, you tremble, you sweat, you promise your eminent teacher to 
get it right next time- but err once again. By now he is shaking his head. He turns on a 
metronome; he taps out the rhythm with a pencil; he asks the first violinist to play your lin 
-but the rhythm still trumps you. Why can 't you count this? he finally asks. Don't you listen!' 
You burst into tears. 
He sighs. 
You sob. 
He finally stands up and walks out, but on tiptoe, and closes the door quietly behind 
himself. 
Then, 24 hours later: having rejected studying the accordion as an option, you venture 
into the dining room in sunglasses. You sit alone in front of your comfort lunch: peanut 
butter and banana on toast, three chocolate chip cookies, and pink lemonade. You're 
convinced you're a blockhead. You hate Anton Webern. You're certain that everyone 
knows why your eyes are still swollen from crying. You wouldn't even bother to tell them 
your parakeet had died. 
He sits down across from you. I'm really sorry about yesterday, he says. Had I known you 
were upset, I wouldn't have pushed you so hard. 
You start crying again. He hands you a napkin. You smile; it's clear to you he's kind . 
Lastly, 30 years later: you're in St Petersburg, Russia. You 're no longer a violist, but he's 
still your good friend. He's invited you to the master classes he's giving at the Conservatory. 
You attend them all, as well as the talk he gives in Russian about the Juilliard Quartet. 
He takes you to lunch. You sit across from him and joke about the Webern incident so 
many years ago. 
He laughs and pats your hand. 
You smile back at him. 
You love him. 
Helen Campbell 
Collegiate Professor, Department of Social Sciences 
University of Maryland-Europe 
Mr. Hillyer was my mentor, and Tokyo String Quartet's mentor- a great one. The way he 
taught us was always very intense, sincere, and encouraging. He played with much integrity 
and taught with amazing devotion. I also believe he mellowed out a bit with age. Gomenna-
sai sensei! [Pardon me teacher!] May you rest in peace. 
Kazuhide /somura 
Violist, Tokyo String Quartet 
A lesson with Raphael Hillyer was a momentous occasion. Something a/ways happened, 
one way or the other. One lesson he admonished "Only one effect per page!"; at another he 
drew a phrasing line over eight bars which was an eye-opener for life. Often lessons were a 
struggle; you did not know which would win out- your battered ego, or the piece you were 
working on. Every lesson brought something new to the fabric of your music making. 
Mr. Hillyer was sometimes perceived as a stern figure who probed relentlessly. Did you 
ctice, did you play the correct phrasing and most importantly, was it in tune? He was 
~ nstantly testing us- our resilience, our musicality, our dedication. However behind 
that resolute teacher mask, there lay Raphael Hillyer the acerbic wit, the story-teller, the 
performer, the phenomenal memory, and finally on a very good day, the smile. Hillyer's 
pedagogy produced musicians who could think and feel independently, who could teach 
themselves how to analyze, apply all the possibilities for precise, engaging music making 
and who would aspire to live up to the superior standards and example that he set. Raphael 
Hillyer has made an indelible mark. His sound and his voice are sorely missed by us all. 
Miriam Hartman Beazley 
Principal Viola, Israel Philharmonic Orchestra 
The Raphael Hillyer Graduate String Quartet Program 
In recognition of Raphael Hillyer's distinctive role in the history of both 
chamber music in general and the string quartet in particular, as well as his 
long and influential association with Boston University (1982-2011) and his 
close relationship with the Muir String Quartet and their residency at Boston 
University (from 1983), the School of Music and College of Fine Arts are in 
the initial stages of raising funds for a planned Raphael Hillyer Advanced 
String Quartet Program. This program is intended to prepare and to launch 
the professional careers of young string quartets, the individual members of 
which would be known as Hillyer Fellows. A two-year program is envisaged, 
admitting one quartet per year, to be underwritten by a permanent endowment 
-the Raphael Hillyer Fund. 
To this end, the Raphael Hillyer Program Advisory Committee will be formed to 
advise and assist in implementing the program and in gathering funds for the 
endowment. Those interested in participating should contact Robert Dodson, 
Director of the School of Music (rdodson@bu.edu). 
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